Boston University Repertory, Women's, and Men's Choruses, April 22, 2001 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2001-04-22
Boston University Repertory,
Women's, and Men's Choruses,
April 22, 2001
https://hdl.handle.net/2144/29513
Boston University
Boston University School for the Arts 
Music Division 
-presents-
BOSTON UNIVERSITY REPERTORY CHORUS 
JONATHAN VANDERWOUDE, conductor 
BOSTON UNIVERSITY WOMEN'S CHORUS 
DEAN WEDEL, conductor 
BOSTON UNIVERSITY MEN'S CHORUS 
DREW COLLINS, conductor 
Sunday, April 22, 2001 at 8:00 p.m. 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston, Massachusetts 
Boston University Sc/tool for the Arts 
Music Division 
-presents-
BOSTON UNIVERSITY REPERTORY CHORUS 
JONATHAN VANDERWOUDE, conductor 
BOSTON UNIVERSITY WOMEN'S CHORUS 
DEAN WEDEL, conductor 
BOSTON UNIVERSITY MEN'S CHORUS 
DREW COLLINS, conductor 
Sunday, April 22, 2001 
8:00 p.m. 
PROGRAM 
BOSTON UNIVERSITY REPERTORY CHORUS 
Jonathan VanderWoude, conductor 
Cantata 150, Nach dir, Herr, verlanget mich Johann Sebastian Bach 
(1685-1750) 
I. Sinfonia 
II.Coro 
Nach dir, Herr, verlanget mich. 
Gott, ich hoffe auf dich . 
Lass mich nicht zuschanden werden, 
<lass sich meine Feinde nicht freuen 
iiber mich. 
III. Aria 
Dach bin und bleibe ich vergniigt, 
Obgleich hier zeitlich toben 
Kreuz, Sturm und andre Proben, 
Tod, Holl und was sich fligt. 
Ob Unfall schliigt den treuen Knecht, 
Recht ist und bleibet ewig Recht. 
For Thee, Lord, I long. 
My God, I hope in Thee. 
Let me not be confounded, 
that my foes not rejoice over me. 
Yet I am cheerful and remain so, 
Though here in this time there rage 
Cross, storm, and other trials, 
_Death, hell, and whatever else may happen . 
Though mishap strike the faithful servant, 
Right is, and remains ever right. 
Marissa Katz, soprano 
IV. Coro 
Leite mich in deiner Warheit und lehre mich;Lead me in Thy truth and teach me; 
denn du bist der Gott, der mir hilft, for thou art the God who helps me, 
tiiglich harre ich dein. daily I wait upon Thee. 
V. Trio 
Zedern mi.issen von den Winden 
Oft vie! Ungemach empfinden. 
Oftmals werden sie verkehrt. 
Rat und Tat auf Gott gestellet, 
Achtet nicht, was widerbellet, 
Denn sein Wort ganz anders lehrt. 
VI. Coro 
Cedars must, from the winds, 
Oft much discomfort experience. 
Often they become twisted about. 
Word and deed that is placed upon God, 
Heeds not, what howls against it, 
For his Word teaches us entirely otherwise. 
Caroline Stuva, alto 
David Bailey, tenor 
Sean Landers, bass 
Meine Augen sehen stetz zu dem Herm; Mine eyes look ever to the Lord; 
denn er wird weinen Fuss aus dem Netze for He will pull my foot out of the net. 
ziehen. 
v ' iaccona 
Tage in den Leiden My days in suffering 
En et Gott dennoch zur Freuden; 
Christen auf den Domenwegen 
Fi.ihren Himmels Kraft und Segen. 
Bleibet Gott main treuer Schatz, 
Achte ich nicht Menschen kreuz; 
Christus, der uns steht zur Seiten, 
Hilft mir tiiglich sieghaft streiten. 
God nevertheless ends in joy; 
Christians on thorny paths 
Bear heaven's power and blessing. 
If God remains my faithful treasure, 
Than I heed not man's cross; 
Christ, who stands by our side, 
Helps me daily victoriously to fight. 
Kristin Ezell, soprano, Caroline Stuva, alto 
Alex Boyer, alto, Sean Landers, bass 
CANTATA ORCHESTRA 
Julie Cannata, Lydia Miller, violin 
Rebecca Hartka, cello, Stephanie Busby, bassoon 
Susan Rogers, organ 
Hark, I Hear the Harp's Eternal (Traditional Hymn) 
Kendall Lima, soprano 
Hark, I hear the harp's eternal 
Ringing on the farther shore, 
As I near those swollen waters, 
With their deep and solemn roar. 
Hallelujah, praise the Lamb, 
Glory to the great I Arn 
And my soul though stained with sorrow, 
Fading as the light of day, 
Passes swiftly o'er the waters 
To the city far away . 
. "· have crossed before me, faintly, 
at land of perfect rest; 
'L , I hear them singing faintly 
In the mansions of the blest. 
Hallelujah, praise the Lamb, 
Glory to the great I Am! 
arr. Alice Parker 
Saul 
Susan Rogers, organ 
Narration . 
Choir: Saul breathing threats and murder against the disciples of the Lord. 
Narration . 
Choir: So that if any be found belonging to the Way, he might bring them 
bound in chains back to Jerusalem. 
Narration. 
Choir: Saul, why do you persecute me? 
Egil Hovland 
(b. 1924) 
This is My Father's World (Hymn Tune) arr. Paul Christiansen 
(1915-1998) 
This ls My Father's World, 
And to my list'ning ears 
All nature sings, and round me rings 
The music of the spheres. 
This Is My Father's World; 
I rest me in the thought 
Of rocks and trees, of skies and seas, 
His hands the wonders wrought. 
This ls My Father's World; 
The birds their carols raise; 
The morning light, the lily white, 
Declare their Maker's praise. 
This Is My Father's World; 
He shines in all that's fair; 
In rustling grass I hear him pass, 
He speaks to me everywhere. 
This ls My Father's World, 
0 Jet me not forget 
That though the wrong seems oft so strong, 
God is the ruler yet 
This Is My Father's World; 
Why should me heart be sad? 
The Lord is King, let heaven ring! 
God reigns, let earth be glad! 
This recital is presented in partial fulfillment of the Master of Music degree. 
- Intermission-
BOSTON UNIVERSITY WOMEN'S CHORUS 
Dean Wedel, conductor 
Wie lieblich sind deine Wohnungen , Op. 35 
Ariel Gabriel, haip 
Rachel Samet, piano 
Joseph Gabriel Rheinbe,_ .V 
(1839-1901) 
Wie lieblich sind deine Wohnungen , o Herr! 
Es sehnt sich meine Seele nach dem Yorhof 
des Herrn. 
Mein Herz frohlockt in dem lebendigen Gotte. 
Denn der Sperling findet sein Haus, 
und die Taube Obdach im Sturm, 
ich finde deine Altare, 
o du mein Konig, Herr und Gott! 
Selig sind, die in deinem Hause wohnen, 
in alle Ewigkeit loben sie dich! 
Barrnherzigkeit und Wahrheit liebt Gott, 
und denen, die da wandeln in Unschuld, 
gibt er Gnade und Herrlichkeit! 
(Psalm 84) 
Ave. Maria, Op. 9b 
t' . ' A.Y. ana, gratia plena 
Dorninus tecum. 
Benedicta tu in mulieribus 
et benedictus fructus ventris tui Jesus 
Sancta Maria, ora pro nobis. 
Amen 
From Frostiana (Frost) 
Come In 
A Girl's Garden 
How lovely are thy dwellings, 0 Lord! 
My soul longs for the courts of the Lord. 
My heart rejoices in the living God . 
For the sparrow finds its abode 
and the dove a shelter from the storm 
l find it at the altar, 
0 my King, Lord and God! 
Blessed are they that dwell in thy house, 
they praise thee in all eternity! 
God loves compassion and truth, 
and on those who walk in innocence 
he bestows grace and honor. 
Hail Mary, full of grace. 
The Lord is with thee. 
Gustav Holst 
(1874-1934) 
Blessed art thou among women 
and blessed be the fruit of thy womb, Jesus. 
Holy Mary, hear our prayer. 
Amen 
Randall Thompson 
(1899-1984) 
Ashley Avinger,jlute 
Rachel Samet, piano 
eome /11 
As I came to the edge of the woods, 
Thrush music-hark! 
Now if it was dusk outside, 
Inside it was dark. 
Too dark in the woods for a bird 
By sleight of wing 
To better its perch for the night, 
Though it still could sing. 
The last of the light of the sun 
That had died in the west 
Still lived for one song more 
In a thrush ' s breast. 
Far in the pillared dark 
Thrush music went -
At- t like a call to come in 
dark and lament. 
But no, I was out for stars : 
I would not come in . 
I meant not even if asked, 
And I hadn't been . 
A Girl's Garden 
A neighbor of mine in the village 
Likes to tell how one spring 
When she was a girl on the farm, she did 
A childlike thing. 
One day she asked her father 
To give her a garden plot 
To plant and tend and reap herself, 
And he said, "Why not?" 
In casting about for a comer 
He thought of an idle bit 
Of walled-off ground where a shop had stood, 
And he said, "Just it." 
And he said, "That ought to make you 
An ideal one-girl farm, 
And give you a chance to put some strength 
On your slim-jim arm." 
It was not enough of a garden, 
Her father said, to plow; 
So she had to work it all by hand, 
But she don't mind now. 
She wheeled the dung in the wheelbarrow 
Along a stretch of road; 
But she always ran away and left 
Her not nice load, 
And hid from anyone passing. 
And then she begged the seed. 
She says she thinks she planted one 
Of all things but weed. 
A hill each of potatoes, 
Radishes, lettuce, peas, 
Tomatoes, beets, beans, pumpkins, com 
And even fruit trees. 
And yes, she has long mistrusted 
That a cider apple tree 
In bearing there today is hers, 
Or at least may be. 
Her crop was a miscellany 
When all was said and done, 
A little bit of everything, 
A great deal of none. 
Now when she sees in the village 
How village things go, 
Just when it seems to come in right, 
She says, "I know!" 
"It ' s as when I was a farmer - " 
Oh, never by way of advice! 
And she never sins by telling the tale 
To the same person twice. 
BOSTON UNIVERSITY MEN'S CHORUS 
Drew Collins, conductor 
Ascendit Deus a5 
Ascendit Deus in jubilatione 
et Dominus in voce tubae. 
Alleluia. 
(Psalm 46: 6) 
Die Nacht , Op. 17 D. 983c 
Wie schon bist du, freundliche Stille, 
himmlische Ruh'! 
Sehet wie die klaren Sterne wandeln 
in./ Himmels Auen 
u11 r funs hernieder schauen, sci~~ igend aus der blauen Ferne 
Wie schon bist du, freundliche Stille, 
himmlische Ruh'! 
Schweigend naht des Lenzes Milde sich 
der Ertle weichem Schoss, kranzt 
den Silberquell mit Moos, 
und mit blumen die Gefilde. 
Duh Tvoy Blagiy, Op. 25 
Duh Tvoy blagiy nastavit mia na 
' zemliu pravu. 
Alliluiya. 
(Psalm 143 : 10) 
God is gone up 
Jacob Handl 
(1550-1591) 
amidst jubilant sounds of trumpets. 
Alleluia. 
Franz Schubert 
( 1797-1828) 
How lovely you are, friendly stillness, 
heavenly peace! 
See how the clear stars wander 
in the heavenly meadows 
and look down on us silently 
from the blue distance. 
How lovely you are, friendly stillness, 
heavenly peace! 
Quietly the springtime's mildness 
over the earth's great bosom moves, 
crowns the silvery sea with moss 
and the fields with flowers blooming. 
-Friedrich Wilhelm Krummacher 
Pavel Chesnokov 
(1877-1944) 
Let Thy good spirit lead me on a level 
path. 
Alleluia. 
PROGRAM NOTES 
Johann Sebastian Bach 
Cantata 150, Nach dir, Herr, verlanget mich 
As a geme, the cantata is a miscellany of stylistic diversity, drawing on the 
influences of madrigals, motets, and various instrumental styles. Bach probably 
referred to compositions of this sort simply as Kirchenstiick, or church music. 
While the label may seem plain, his idea of church music was far from simple. As 
early as 1708, Bach announced his ultimate goal: a weU-regula.ted repertoire of 
church music dedicated to the glory of God. Before his death m 1750, Bach had 
P'"' ced more than 300 cantatas. According to his obituary, he left behind "Five 
ars of church pieces, for all the Sundays and holidays." This monumental 
: a~ mplishment was a testament to Bach's resolution of purpose and faithfulness to 
I God. Unfortunately, only a portion of that amazing resource has been preserved 
L
over the centuries. 
Nach Dir, Herr, verlanget mich is !f10St likely ~he first cantata composed by 
ohann Sebastian Bach. Scholars date its compos1t10n between 1704 and 1707 
• 
Egil Hovland 
Saul 
Egil Hovland is considered one of Norway's most productive contemporary 
composers, and his works are among those most often performed. Hovland's works 
reflect an interest in several twentieth century styles ranging from Neo-classical to 
Electronic. Though widely held as a musical radical, he is perhaps best known for 
the vast number of compositions he contributed to the Lutheran Church including 
100 hymns, 50 introits, and 60 motets for the ecclesiastical year. 
Always concerned with the expressive potential of music, Egil Hovland's 
works center on the subjective effects of sound. The idea of "Art pour l'art" (Art 
for art's sake) does not greatly concern him. In one instance, his use of a 
choreographed scene,_ performed simultaneous~y with his Missa Vigi!ate, stirred up 
a great controversy w1thm the church. Dramatic effects create a lastmg impression 
in his music. 
Hovland studied composition in several locales worldwide including 
Tanglewood, where he studied under Aaron Copland. He has written symphonic 
works, concerti for various instruments, chamber music, choral works, music for 
children, and a large and diverse number of sacred pieces including a church opera, 
church ballets, and music to modem biblical plays. Hovland is currently an 
organist at the church of Glemrnen in the city of Fredrikstad. 
Saul is a musical setting of the dramatic conversion of the Apostle Paul as 
recorded in the book of Acts, chapters eight and nine. Around 36 A. D., a young 
man called Saul (his Jewish designation) began a terrible persecution of the early 
Christian church. A Roman citizen, Hebrew, and Pharisee, Saul gained great 
power and influence in the struggle to refute Christ's teachings. Saul "Laid waist to 
the church". The scriptures vividly recount his hatred of Christians. In his own 
words, Paul would later write, "I persecuted this way unto the death, binding and 
delivering into prisons both men and women (22:4) . and when they were pm to 
death I gave my voice against them. "(26: 10) 
In the midst ofthis persecution, Saul journeyed to Damascus where he 
believed Christians were seeking refuge. However, before he reached his 
destination, he was confronted, face to face, by the risen Christ. Terrified and 
blinded, Saul would undergo an extraordinary transformation. His name was 
changed to Paul, his Roman name, and Paul would become one of the most 
important figures in Christianity: the apostle to the gentiles. 
arr. Paul Christiansen 
This Is My Father's World 
After graduating from St. Olaf College, Northfield, Minnesota, Paul J. 
Christiansen studied piano, composition, and conducting at Oberlin Conservatory 
and Eastman School of Music. Initially a piano major, Christians.en ha~ ~ec1ded to 
follow in the footsteps of his father, F. Melius Christiansen. Hailmg ongmally . 
from Larvik, Norway, F. Melius Christiansen founded the St. Olaf College Chorr 
and is widely considered the creator of today's a cappella choral s~le. . . d 
In 1937, the president of Concordia College in Moorhead, MlnDesota mv1te 
Christiansen to become chairman of the Music Department. At the ~ge of 22, 
Christiansen directed the orchestra, conducted the choir, taught music theory, gav ) )\ 
piano lessons and tuned the pianos. Over the years he built a choral legacy_ as I}/ 
conductor of the Concordia Choir, earning him a reputation for excellence m . 
performance and education. Christiansen retired as conductor of the Concordia 
Choir in 1986 after a 49-year tenure. 
while Bach lived as an organist in the town of Arnstadt, Thuringia. The text of this 
cantata draws upon the verses of Psalm 25 . It is not known what specific occasion 
for which it was written. Another early cantata, BWV 21, is actually designated "in 
ogni tempo" (for any time). As an organist in Arnstadt, Bach was expected to 
compose music for weddings, funerals, and special occasions. Regular pieces for 
Sundays and holidays were the Cantor's duty (one of many titles Bach would 
eventually add to his name). However, any such designations are absent from 
BWV 150, and Bach may well have used it for multiple occasions. 
A variety of vocal textures and tempo changes adorn the setting of this text. It 
is clear that Bach placed a great importance on the effective expression and 
communication of the Psalm's meaning. In the opening line, "I long for Thee, 0 
Lord," rich chromatic lines emphasize the writer's petition. Each repetition of the 
text augments the illustration, allowing different voices of the choir to begin each 
statement. Bach then changes the tempo to Allegro, as "I hope in thee" is 
Pli. f.jfime~ w~th renewed energy and perspective. ~ach uses this style of . 
'h,~p>nahzation" throughout the cantata, transportmg us through the dramatic 
ri and contrasts of the psalm. 
The following movements shift from soprano solo, to trio, to choral passages 
interspersed with solo lines. This varied form may bear the influence of 
Buxtehude. Bach was granted a four-week leave from Arnstadt for a visit with the 
famous composer and organist in 1705, though Bach extended his trip to four 
months. 
The fourth movement opens with the text "Lead me" repeated five times. 
Beginning in the Basses, one unbroken line steadily ascends through all four-voice 
parts and the violins, achieving its highest note as the choir sings "wahrheit" 
(truth). This is one of the fmest moments of the cantata. The Psalmist's immutable 
faith is represented through the constancy of this single scale passage. 
The fmal movement is perhaps the most unique in terms of stylistic contrast. 
,Imitative vocal lines are set over a short melodic figure in the Bass. Marked as 
~Ciaccona," it is fashioned after a dance style known as chaccone. Johannes 
Brahms used this movement as the basis for the fmale of his fourth symphony. 
Alice Parker 
Hark, I Hear the Harp 's Eternal 
Perhaps the most prolific arranger of American spirituals, hymns, and folk 
songs is Alice Parker. Her long time association with Robert Shaw has resulted in 
an abundance of choral settings, establishing new traditions in America's musical 
heritage. 
Alice Parker attended Smith College and the Juilliard School of Music where 
she studied with Robert Shaw, Julius Herford, and Vincent Persichetti. From 1949 
to 1967 she arranged music for the Robert Shaw Chorale. Among her 400 
compositions are works of opera, cantatas, choral pieces, and song cycles based on 
Amerindian texts . She is involved in music world-wide, conducting workshops, 
concerts, and hymn sings with all age groups. 
Hark, I Hear the Harps Eternal is based on a traditional American tune . 
. IT' · es of crossing over swollen waters and a soul that is stained with sorrow 
i: score the trials of this life. However, a triumphant "Hallelujah" rings 
hU' ughout the song. It is an affirmation of an eternal afterlife, and a majestic 
tribute to the God who is called "I Am". 
His successor, Rene Clausen, wrote the following. "The gift of Paul J. 
Christiansen derives from his_ uncanny ability to create mus_ic which directly 
penetrates to the heart of its listeners. A man of deep conviction, he used the 
compositional tools of music to enhance and magnify the message of the text he is 
setting, and in so doing elevates the spirit of both those who sing and listen to his 
music." 
This is MY_ Fathers Wo_rld, i~ one of a large number o_f choral works arranged 
by Paul J. Christiansen. His settmg of the beloved hymn 1s simple, yet 
inspirational. The piece is compri~ed of three stanzas, each carefully designed to 
express the smallest nuances ofth1s wonderful text. This is my Fathers World 
utilizes the full range of sound and vocal brilliance that is the cornerstone of choral 
singing. 
- Jonathan Vanderwoude 
Josef Gabriel Rheinberger 
Wie lieblich sind deine Wohnungen, Op. 35 
Composer, conductor, organist, and music teacher, Josef Gabriel Rheinberge1 
is chiefly remembered for his contributions to organ music and composition 
teaching. Born in Lichtenstein, Bavaria, his church involvement began as a seven-
year-old organist in his parish church, and at the age of eight he composed a mass 
for three voices with organ accompaniment. Among his two hundred compositions 
are oratorios, operas, cantatas and his well-known organ sonatas and concertos. 
Rheinberger also wrote a number of Mass settings (for both women's and men ' s 
voices), three Requiem settings, two Stabat mater, and many motets, hymns, and 
lieder for liturgical and secular settings. Many of his liturgical settings are for 
women 's voices while he preferred to write secular part-songs for men's voices . 
As a gifted teacher and composer, he trained and taught many years at the Munich 
Conservatory, where he taught such pupils as Engelbert Humperdinck, Ermanno 
Wolf-Ferrari, George Chadwick, Horatio Parker, and the famed conductor Wilhelm 
Furtwangler. 
This hymn, How lovely are thy dwellings from Psalm 84, was written for 
Women' s choir (SSAA) and harp or piano. Written at Christmas 1865, it was first 
performed on February 26, 1866 a year after Rheinberger had taken over as . 
conductor of the Munich Oratorienverein. Rheinberger employed a conservative 
style but its dignified, romantic character is reminiscent of works by Brahms an_d 
Schumann with its contrasting emotive elements of varied rhythmic and dynanuc 
elements and beautiful melodies. 
Von Billow is quoted as saying, "Rheinberger is a truly ideal teacher of 
composition, unrivalled in the whole of Germany and beyond in skill, refinement 
and devotion to his subject; in short, one of the worthiest musicians and human 
beings in the world." 
Gustav Holst 
Ave Maria , Op. 9b . 
Probably best known for his orchestral work, The Planets, the Eng~1sh . 
composer, organist, and trombonist, Gustav Holst is often associated with his 
contemporary and friend, Ralph Vaughan Williams. This friendship o~en 
extended to detailed criticisms of each others compositions. Holst studied 
composition at the Royal College of Music under Stanford and Parry but none _w~re 
as influential as his relationship with Vaughn Williams. Although Holsfs styhs~ic 
character is enigmatic, he eventually developed a very individual and uruque, wide 
ranging style, blending folksong and romantic influences such as Mendelssohn and 
later Wagner. Holst wrote varied compositions from four operas, a ballet, and 
choral/solo music to piano pieces, chamber music, and orchestral works. 
Holst ' s best known choral work is probably his Hymn of Jesus, but this eight-
part, double choir, treble voice setting of Ave Maria, a beautifully crafted, a 
cappella composition, is one of his finest works for voices. While the well-known 
Planets is markedly eclectic, Ave Maria , written earlier, demonstrates a more 
conservative neo-classicism with rich harmonies and balanced phrasing on the 
Latin prayer to the Virgin Mary. 
Randall Thompson 
Come In and A Girl 's Garden from Frostiana 
Randall Thompson was born in New York to a New England family. The 
active choral music at Harvard University where he studied was a large influence 
on what was to become a composition career that is mostly known for his idiomatic 
choral music. These studies led to a fellowship to study at the American Academy 
inf e, followed by positions at Wellesley College, Berkeley, the Curtis Institute, 
th, versity of Virginia and Princeton and then returning full circle to a music 
pr6'fessorship at Harvard. Thompson's teaching career included notable students 
such as Samuel Barber and Leonard Bernstein. Apart from choral music, 
Thompson wrote two operas, a ballet and three symphonies, which exhibit a 
conservative, neoclassical style with a strong sense of form and counterpoint. 
One of Thompson's characteristic choral works is Frostiana, based on settings 
of seven poems by the New England poet Robert Frost. Commissioned in 1958, on 
the occasion of the 200th anniversary of the town of Amherst, Massachusetts, 
Thompson and Frost collaborated to select the poems that would be set to music. 
The work was premiered on October 18, 1959, accompanied by piano and 
conducted by Thompson. Thompson later orchestrated the accompaniment to 
Frostiana including a beautiful, bird-like flute solo for the setting of Come In. The 
lush chord changes in Come In are in contrast to the direct and simple story 
'Ilarrative inA Girl 's Garden. The folk song-like melodies allow the text of the 
poem to come alive with apparent ease and simplicity. 
. 
Jacob Handl 
Ascendit Deus 
- Dean Wedel 
Jacob Handl, whose real name was probably Jacob Petelin, and who is also 
known as Jacobus Gallus, was born in Slovenia near the end of the Renaissance 
period. By the age of sixteen, he left his homeland to travel extensively in Austria, 
Vienna, Moravia, Bohemia, and Silesia. He died in Prague at the age of forty-one . 
Handl's output is mostly comprised of sacred Latin text settings including 
twenty masses, three Passion settings, and 445 motets, though he also published 
two collections of secular music. Most of the thirty-five motets written for rnale 
chorus, including Ascendit Deus, are in five parts. Ascendit Deus was included in 
the third of a three-volume collection called Opus Musicum, published in 1586-
1591. 
In his motets , Hand! displays a solid understanding of the Netherlands' style of 
pr' onic composition. This approach introduces new text using quickly layered 
i: of imitation which overlap the cadences of preceding material. 
. ost frequently pe~fmmed in an ~rrangement for mixed v?ices, Ascendit Deus 
1s heard this evening m its ongmal v01cmg, but one half-step higher than the 
notated key. 
Franz Schubert 
Die Nacht, Op. 17 D. 983c 
The son of a Viennese schoolmaster, Franz Schube1t showed extraordinary 
musical aptitude at an early age, studying the piano, violin, organ, voice, and music 
theory. While a chorister in the imperial court chapel during his early teenage years, 
he studied composition with Antonio Saberi. By his twentieth birthday, he had 
produced piano pieces, songs (including Gretchen am Spinnrade and Erlkonig) , 
string quartets, three symphonies, three masses, and five stage works. 
Unfortunately, strained relationships, financial difficulties, and serious illness-
most likely syphilis-made the following years rather dismal, though his 
compositional productivity remained considerable. Though he continued to work 
diligently up to his premature death at age thirty-one, appreciation of his work 
during his lifetime remained limited. 
Schubert composed about 100 songs for male chorus. These were written in 
four or five parts, and either a cappella , or accompanied by piano or guitar. Unlike 
his songs, which he produced whenever the Muse struck, most of his male chorus 
compositions were written only by request (during this time, Europe was seeing a 
particular popularity for chamber choral compositions, a geme to which Schubert 
and Brahms contributed the most long-lived examples). Die Nacht is from the 
third of three sets of partsongs, all short and unaccompanied, published between 
1822-23 . 
Pavel Chesnokov 
Duh Tvoy Blagiy, Op. 25 No. 10 
Originally for mixed voices, Chesnokov himself arranged his Duh Tvoy Blagiy 
(Let Thy Good Spirit) for male chorus: either a military chorus, or a chorus of 
monks and priests. 
The piece is in ABA form, with an Alleluia section forming a coda. The 'A' 
sections-containing almost no variation-are basically homophonic, and, at a 
strong forte, seem to demand the Holy Spirit's presence rather than request it. The 
'B' section tapers to a two-voice texture, trading a simple melodic fragment 
between the basses and tenors that lends a more prayerful aspect to the work. 
Chesnokov uses harmonic progressions that are imaginative, but not unusual to 
the ear. In fact, much of the piece's power and forward motion seems to be derived 
from the progression from one chord to the next. . · . . . 
As with much of the enormous output of Russian choral music written dunng 
this time, Duh Tvoy Blagiy seems embued with a sense of deep cultural suffermg: 
- Drew Collms 
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Lauren Athey, Mt. Royal, NJ, SF A 
Lauren Brownstein, Cheltonham, PA, SFA 
Natalia Douris, Red Hook, NY, SFA 
Sarah Deveau, Cambridge, MA, SFA 
Lisa Flanagan, Ossining, NY, SF A 
Sejin Han, Berkeley, CA, SFA 
Marissa Katz, Baldwin, NY, SF A 
Beth Kinzer, Minneapolis, MN, SF A 
r e Lutfy, Milford, MA, CAS 
!\..__ II Lima, Warwick, RI, SFA 
Alexis Munier, San Francisco, CA, SFA 
Kate Quinn, Long Beach, CA, SFA 
Kristen Reinhardt, Sharon, CT, SF A 
Katherine Womer Benjamin, Aurora, OH, SFA 
ALTO 
Ashley Avinger, Montgomery, NH, SFA 
Rachel Cetel, Cherry Hill, NJ, SF A 
Leta Wing Sum Chan, Alameda, CA, SFA 
Lindsey Elmore, Southbury, CT, SF A 
Kristin Ezell, Harlingen, TX, SFA 
' Trisha Fields, El Paso, TX, SAR 
, Jodi Hann, Monongahela, PA, SF A 
Soo-Yeon Kim, Seoul, Korea, SFA 
•Liz McBride, Rochester, NY, SFA 
Yeon-Joo Erica Park, Torrence, CA, SF A 
Meredith Parrish, Raleigh, NC, SF A 
Amy Lieberman Roberts, Boston, MA , SF A 
Susan Rogers, Knoxville, TN, SF A 
Rachel J Samet, Brighton, MA , SFA 
Rebecca Sansom, Huntington Beach, CA, CAS 
Caroline Stuva, New Hope, MN, SFA 
Alaina Tutrone, Lindehurst, NY, SF A 
Kimberly Whitehead, Merrimakc, NH, SFA 
Joyce Wong, Hong Kong, SFA 
TENOR 
David Bailey, North Reading, MA, SFA 
Alexander Boyer, Port Washington, NY, SFA 
Drew Collins, St. Paul, MN, SFA 
Terry W. Doe, Bronx, NY, SFA 
Shawn Lee, Plymouth, MA, CAS 
Kevin Leong, Huntingdon Valley, PA, SFA 
Vikash Mishra, Newington, CA, UNI 
Keith Townsend, Atlanta, GA, SFA 
E. Curtis Williams, New York, NY, SFA 
Leland Wiltamuth, Northport, NY, SFA 
BASS 
Adam Alexander, New York, NY, SFA 
Mark Bartley, Port Arthur, TX. SFA 
Eric Bisceglia, Groton, MA, SFA 
Derek Day, Hamilton, MA 
Sean Landers, Succasunna, NJ, SF A 
Kris Moon, Shawnee, KS, SF A 
Robert Morrison, Guilford, CT, CAS 
John Paulson, Allston, MA, SFA 
James Radford, Newton, MA, SFA 
J.P. Traue, Farmers Branch, TX, SFA 
Samuel Tucker, Clinton, CT, SFA 
Jonathan VanderWoude, Swanzey, NH, SFA 
Dean Wedel, Vancouver, Canada, SFA 
Francis Yun, Bayside, NY, SFA 
April 24 
8:00 p.m. 
April 25 
8:00 p.m. 
April 26 
8:00 p.m. 
April 28 
7:00p.m. 
May 1 
8:00p.m. 
May 1-2 
7:00 p.m. 
UPCOMING EVENTS 
Tribute to Gaspar Cassad6 
with Cellist George Neikrug 
and the Boston University Chamber Orchestra 
Theodore Antoniou, conductor 
Benjamin Zander, guest speaker 
Virginia Neikrug, violin 
Kathleen Forgac, piano 
The Tsai Perfonnance Center 
685 Conunonwealth A venue 
Honors Chamber Music Recital 
The Tsai Perfonnance Center 
685 Conunonwealth Avenue 
Boston University Wind Ensemble 
David Martins, conductor 
The Tsai Performance Center 
685 Conunonwealth A venue 
ALEA ill 
Fundraising Event 
Theodore Antoniou, music director 
The Tsai Perfonnance Center 
685 Commonwealth Avenue 
Winners of the Concerto-Aria Competition and the 
Boston University Symphony Orchestra 
David Hoose, conductor - · 
Akiko Fujimoto, conductor 
Michalis Economou, conductor 
HyeJung Nam, flute 
Yu-Hsin Huang, harp 
Adrian Jojatu, bassoon 
Vanessa Conlin, soprano 
The Tsai Performance Center 
685 Conunonwealth Avenue 
Opera Scenes 
Members of the Opera Programs 
Sharon Daniels, director of opera programs 
School for the Arts Studio 104 
855 Conunonwealth Avenue 
Contributors to the School for the Arts Music Programs 
200.000 + 
Surdna Foundation. Inc. 
100.000 + 
Henrietta DeBenedictus 
50.000 + 
G. C. Andersen Familv Foundation 
The Blount Foundation. inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hav 
in memorv of Timo01v Edwin Hav 
10.000 + 
Mr. Edward Avedisian 
Dr. and Mrs . Robert E. Dressler 
Fidelitv invesbnents 
Esther B. Kalm Charitable income Trust 
Mariorie McDonald. M.D. 
Helen Salem Philbrook 
Vintinia E. Withev 
Avedis Zildiian Comoanv 
l+ 
. _ . and Mrs . Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Gettv Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts. Ltd. 
Estate of Arthur L. Thaver 
WBUR 
Zale-Delaware. inc. 
Mrs. Martharme Verbit 
1.000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Comrnunitv Foundation. Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothv D. Cameron 
Mrs. Elizabeth D. Camobell 
Mr. Douglas D. Collins 
Lucile L. Dalilstrom 
Dean S. Edmonds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estate of Charles E. Fox. Jr. 
Charlotte Goodwvn 
High Meadow Fow1dation 
Phvllis Hoffman 
Noel Jackson 
Edwin C. Laird 
Professor William Lord 
The Marvin & Eleanor Goodman Foundation 
Mont2omerv Svmohonv Association 
Albert Soaldin2 Historical Societv 
State Street Research 
Herbert Schilder. D.D.S. 
Mrs. Joan B. Schilder 
Helen J. Steineker 
1.000 + co11ti1111ed 
Carl H. Stiehl 
Phoenix Svmohonv Guild 
Mrs. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Martha A.O. Verbit 
Foundation 
Bob and Anne Woolf Charitable Foundation 
in memorv of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phvllis Curtin 
Susan Grausman 
FTP Travel Management Grouo 
The Halcvon Foundation 
Valerie A. Hvman 
!LC industries Foundation. Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simoson 
Catherine L. Stein 
Mr. and Mrs . Mose Stewart lII 
Dr. Rosa Stolz 
Carolvn Stoessinger 
Union Ovster House. inc. 
Young Musicians Foundation 
250+ 
Estate of Constantin Alaialov 
Allen Organ Comoanv 
Beth S. Chen Buslow 
Ors . John and Harriet Carev 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Marv T. Newoort 
Concert Societv of West Stockbridge 
Custom Transoortation Services. inc. 
Edna L. Davis 
Trinitv Church 
Jov L. Derrv 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolvn B. Fowels 
James P. Galas. Ph.D. 
N ancv Marsh Hartman 
Mr. J. L. Homer 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levv 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Ravburn Musical instrument Co. 
Charles Stakelv. Jr. 
Ella Reiss Urdang 
Waste Solutions. Inc. 
Contributors to the Music Programs be/011g to a special group of people responsible for the support 
' ducatio11al activities, events, programs. performances and many other departmental needs. 
• u ca11 help support these talented young artists by joining the Friends of Music at the School for 
the Arts. For information, please contact Jen11ifer Shepard, Director of Development, Boston 
U11iversity Schoo/for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or call 
6171353-7293. 
Boston University School for the Arts 
Phyllis Hoffman 
Director, Music Division 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombo11e 
Penelope Bitzas voice 
Whitman Brown theory & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
lseut Chuat cello 
Peter Clemente guitar 
Maria Clodes-Jaguaribe piano 
Richard Cornell theory & comp. 
Phyllis Curtin voice 
Sharon Daniels voice 
Jolm Daverio musicology 
Anthony di Bonaventura pia110 
Andres Diaz cello 
Joy Douglass music education 
Willem Dragstra theory & comp. 
Doriot Anthony Dwyer flute 
Jules Eskin cello 
Terry Everson trumpet 
Jolm Faieta trombone 
Richard Flanagan percussio11 
Joseph Foley trumpet 
Lukas Foss theory & comp. 
Charles Fussell theory & comp. 
Marianne Gedigian flute 
Tim Genis percussio11 
Ralph Gomberg oboe 
Jolm Goodman theory & comp. 
Ian Greitzer clarinet 
Tong-II Han piano 
Toby Hanks tuba 
John Harbison theory & comp. 
Ronald Haroutunian bassoo11 
Scott Hartman trombone 
Samuel Headrick theory & comp. 
Gregg Henegar bassoo11 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orchestral co11ducti11g 
Roland Jaeckel collaborative piano 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information: 
Linda Jiorle-Nagy piano 
Ann Howard Jones 
choral co11d11cting 
Daniel Katzen horn 
Bayla Keyes violi11 
Shiela Kibbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krneger baroque flute 
Michelle LaCourse viola 
Lyrm Larsen horn 
Lucile Lawrence harp 
Ludmilla Leibman theory & comp. 
Joanna Levy voice 
Charles A. Lewis, Jr. trumpet 
Carol Lieberman baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCombie theory & comp. 
Richard Mackey horn 
Marya Martinjlute 
Thomas Martin clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & comp. 
Horia Mihail piano 
lkuko Mizuno violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Orrnont voice 
Anthony Palmer music education 
Konstantinos Papadakis piano 
Leslie Pamas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske horn 
Chester Schmitz tuba 
Amy Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English horn 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
John Stova ll stri11g bass 
Tison Street theory & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
J olm Tyson recorder 
Lisa Urkevich musicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner orga11 
Jay Wadenpfuhl horn 
Gerald Weale theory & comp. 
Lawrence Wolfe string bass 
Joseph Wright music educatio11 
Douglas Yeo bass trombo11e 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violi11 
Jacques Zoon flute 
Administration 
Walt Meissner 
Acti11g Dea11 
Roger Meeker 
Co-Director, ad interim, 
Theatre Arts Division 
Eve Muson 
Co-Director, ad interim, 
Theatre Arts Division 
Alston Purvis 
Director, ad interim. 
Visual Aris Division 
Patricia Mitro 
Assistant Dean, 
E11rollment Services 
Karla Cinquanta 
Alum11i Officer 
Jennifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kalm 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Arme-Marie Soulliere 
Ralph Verni 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
